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8 anmpua, noHegeanuk / April 8, Monday

Koudepentna saaa 1/ Conference hall 1

10:00 — 10:15 IIpusercTBeHO CA0BO OT AMpeKTOpa Ha VHcTuTyTa 32 13-
cAe BaHe Ha uakycrsata ipu bAH aom. a-p Emaryea Myrados

10:15 - 11:50 Session 1: From concept to performance: directing,
scenography, acting
ITanea 1: OT KOHITenIMsATa 40 IpeACTaBA€HIETO:
pexucypa, cneHorpadusi, aKkTbOPCKO M3ITbAHEHVEe

Moderator: Hanna Veselovska

Kamelia Nikolova (IAS/National Academy of Theatre and Film Arts)
From director’s explication to performance

Kabyl Khalykov (T. Zhurgenov Kazakh National Academy of Art, Ka-
zakhstan) The problem of combining professional knowledge and artifi-

cial intelligence in the Scenography
Nikolay Iordanov (IAS) From social stereotype towards character: the

actor Zahary Bacharov in his mono-performance “Chamkoria” after M.
Ruskov’s Novel




Joanna Spassova-Dikova (IAS) From text to image in acting

Senem Chevher (Dogus University, Turkey) Transformation of con-

ventional theatre instruments in the digital age: examples of practices in
Turkish theater in the context of means theatre

11:30 — 11:50 Discussion

11: 50 — 12:10 xadpe/aat
coffee/tea

12:10-13:30 ITamea 2 3HAKOBOCT ¥ KOMYHMKAaIsI B KIMHOTO
Session 2: Sign and communication in cinema

Boodeuy: Andponuxa Mapmomnosa

Vocud Actpykos (MVV3k) Pedepentrure 0Opasn KaTo 3aTBbpsKaa-

BaHe Ha copy-paste mogeaa (losif Astrukov. The referent images as a form of
establishing the ‘copy-paste’ model)
B0 Us. Beannios (Hos 6barapcku yausepcuret) CeMuoruueH

IIpUX Ha 0Opa3oBaTeAHNs omuT B u3KycTBoTO ([vo Iv. Velinov. A semiotic
mark on the educational experience in art)
Mas Aumurposa (MNM3k / HAT®W3) ExpanHa KOMyHUKaIus B

AUTUTAaAHU MeAVy. EKpaHHMAT MMaAKMHapUyM Ha apT-40K puamunre.
(Maya Dimitrova. Audiovisual Communication — Digital Screen Media. The
screen ‘imaginarium’ in the Art-doc films)

Aesta Ctatyaos (MVM3k) PectmBaabT KaTO aATepHATUBEH MOJeA 3a

pasmnpocrpanenue Ha puamu (Deyan Statulov. Festivals as an alternative
model of film distribution)

13:10 - 13:30 AmcKycus

13:30 — 15:00 ITounBKa 3a 00s1a
Break for lunch




15:00 — 16:20 ITarea 3 ApXMTeKTYpPHU eCKU3M
Session 3: Architectural scetches

Bodeuwy: Cmeaa Tawega

Pymsizma Kpymosa (®ongamms , Apt meHTbp mpogecop Cekya

Kpymos*) Pucysanu apxutekrypuu apredaktu ot 21 sex (Roumiana
Krumova. Drawings of architectural artefacts of the 20" century)
Bacna Makapunos (Ponganus ,bbarapcki apxurekTypeH Moaep-

H13bM") [1oA0BU MOBaKM B SKMANIITHN CIPajyl OT MeXXAYBOEHHILS ITe-
puoa B Codrst KaTo eaeMeHT Ha MHTepropHus Ansaiis (Vassil Makarinov.
Floor mosaics in residential buildings in Sofia during the interwar period as an
element of the interior design)

Aecncaasa Anreaosa (/JecorexHmdeckn yHmBepcuret) Excnepn-

MeHTaAHO mpuaokeHue Ha Mmetoga ,SKAMPER (ZOPIPPP)” B obpa-
sosateanus npouec (Dessislava Angelova. Experimental application of the
,SKAMPER (ZOPIPPP)” method in the education process)

Beceanmna Ilenescka (MIMM3K) AarosusaTa KaTo KpeaTHBHA TEXHU-

Ka B apxuTekTypaTa oT Kpas Ha XX 1 Hauaaoto Ha XXI Bek (Vesselina

Penevska. Allusion as a creative technique in architecture at the end of the 20"

and the beginning of the beginning of the 21° century)

16:00 — 16:20 AncKycust




8 anmpna, noHegeanuk / April 8", Monday

KondepenTna 3aza 2 / Conference hall 2

10:15 - 11:50 Session 4: Musical composition 20* and 21° century
Ilanea 4: Mysukaana kommosuimst XX n XXI ek

Moderator: Mihail Lukanov

Alastair White (Goldsmiths, University of London) Contingency
Dialectics: philosophy and music under Quantum 2.0

Jasna Jovicevic (University Belgrade) New Methodology in Music
Making — Bodily Sound Vibration as a Diagram in Creative Process
Patrick Becker (Humboldt-Universitit, Berlin) Beyond Constructivism.
Konstantin Iliev’s ‘pure style’ between quarter-tone music and
dodecaphony

Ivan Yanakiev (Center for Education, BAS) Tuning to Timbre. Revisiting
Consonances and Dissonances in Microtonal Context

Muaena Boxukosa/llpan Snakmes (MIVMsk) Ilaptutypm B mpo-

rpec: or cxemure Ha AHApe Bykypemianes 40 ThakyBaHusATa Ha Kaog
Eadep (Milena Bozhikova/lvan Yanakiev. Scores in Progress: From André
Boucourechliev’s schemes to Claude Helfer’s Interpretations)

11:30 — 11:50 Discussion

11:50 — 12:10 xade/gai
coffee/tea

12:10 -13:30 Ilanea 5: 'a00aama MCTOpY Ha My3UKaTa
Session 5 Global history of music

Booewy: Auana Aanosa-Jdamanosa

Anreanna Ilerposa (MVMI3K) AsTobmorpadpmyHOTO mMcaHe Ha Oba-

rapcKiTe KOMIIO3UTOPM KaTO MHTUMHO M IIpeacTaButeaHo (Angelina
Petrova. The autobiographical writing of the Bulgarian composers as intimate
and representative)




Kpucrtuna SInosa (UVW3k) ,CoBbpineHusT karneamaiicrop” Ha Vo-

xaH MaTe30H — IIOBpaTHA TOYKa B ICTOPUATA HA MAEUTE 3a My3UKaTa
(Kristina Yapova. Johann Mattheson’s “The complete chapel-master” as a
turning point in the history of musical ideas)

Mnmnraena Ilenosa-Hymesa (MUI3K) Ot naes keM peaansanus: “@e-

sita Ha BogaTa” (2009), HOBOCh3AadeHa sAIIOHCKa M11eca B TpaAUIITe
Ha Tearbp Ho. Perteriiiyst 8 boarapus (Miglena Tzenova-Nusheva. From
idea to realisation: “The Circle of Water “(2009), a newly created Japanese
play in the Noh theatre tradition. Reception in Bulgaria)

I'eprana Kocragnnosa (MIM3K) />xasoBata MMIIPOBU3AIN — OT Ha-

MepeHneTo Ao peaansanusara (Gergana Kostadinova. Jazz improvisation:
from intent to performance)

13:10 - 13:30 Anckycmst
13:30 — 15:00 ITounBka 3a 0051
Break for lunch

15:00 -16:35 Ilanea 6: bbarapcko 1M300pasUTeaHO U3KYCTBO — MO-
Aeaut 1 TpaHcpopMann
Session 6: Bulgarian fine arts —- models and
transformations

Boodewy: Muaena I'eopzueea

baarosecra lBanosa (BCY) Or I'enoBeBa xbM Parina KHATMHS

Oparapcka. ,MogeasT” 1 HeroBuTe TpaHcpopmanyy B braraprst
(Blagovesta Ivanova. From Genoveva to Raina ‘princess’, the Bulgarian. The
‘model’ and its transformations)

Mmnaena I'eopruesa (MVM3k) Kasenaapunre coopunnu , brarapan”

(3a 1905 1 1906 r.) — Hali-paHHUAT 0Opasel] B bbarapus 3a MAIOCTpU-
pane Ha xymopuctuanu kauru (Milena Georgieva. ‘Balgaran’ calendar
collections from 1905-1906 — the earliest example of illustrating a humorous
book in Bulgaria)




Mapmuneaa Beankosa-barixa (13caegoBaTea Ha CBOOOAHA IPaKTI-

Ka, [IIsertmapust) brarapckara pupmena pekaama B Ha4a10To Ha XX
BEK-0CODEHOCTH, CTUA U XyaosxHuIu (Marinela Velikova-Bayha. Bulgarian
company advertisement in the beginning of 20" century — characteristics,
styles, artists)

Mapwus Mutesa (MINM3k) Ot naest kbM poOpMa — OTHOIIIEHSITA TIOPD-

9ITeA, aPXUTEKT, XYA0KHMK, OTPa3eHN B CllelaAN3/paHaTa Iepuo-
AVIKa MeKay ABeTe cBeToBHM BoyHU (Maria Miteva. From the idea to the
form — the relationships between the client, the architect and the artist in the
press between the two World wars)

Heaa JKuskosa (CI'XT') Banstausa Ha HOBaTa IIpeAMETHOCT B ObA-

rapckoTo u3KycTBo mmpes 30-Te rogunam Ha XX Bek (Neda Zhivkova. The
impact of the New objectivity in the Bulgarian art in the 305s)

16:15 - 16:35 Anckycust

9 ampna, BTOpHUK / April 9%, Tuesday

Kondepenrna 3aaa 1/ Conference hall 1

10:00 - 11:35 Session 7: Models, Genres, Approaches in Cinema
Cecnsi 7: Mogean, >JkaHpOBe, II04X0AM B KTHOTO

Moderator: Nadezhda Marinchevska

Rina Lapidus (Bar-Ilan University, Israel) The model of the ideal
communist in Bulgarian and Russian cinema

Marian Tutui (‘G.Oprescu’ Institute of Art History, Bucharest) A well-
adapted genre: melodrama in the Balkans

Mircea Deaca (University of Bucharest) What gives unity to a versatile
cinematic approach? The films of Radu Jude

Alexander Donev (IAS) ‘External’ and ‘internal’ models for

contemporary Bulgarian independent films




Azaexcanabp Crarikos (MUW3K) Tematuany opouTy Ha GbATapCKO-

TO UTPAAHO KIMHO B IIOCA€AHUTE HAKOAKO roauuu (Alexander Staykov.
Thematic orbits of the Bulgarian motion pictures in the last few years)

11:15 - 11:35 Discussion

11: 35 — 12:00 xadpe/gat
coffee/tea

12:00 — 13:35 Session 8: Communicative models in the performing
arts
ITanea 8: KomyHMKaTHBHY MOAEAN B CIIEHITIHITE
M3KYyCTBa

Moderator: Senem Chefher

Hanna Veselovska (Modern Art Research Institute/ National Academy
of Arts of Ukraine) Capabilities and constraints of the communicative

model in the immersive theatre
Sava Dragunchev (National Academy of Theatre and Film Arts/
National Theatre) National theatre of Bulgaria’s repertory bias or

directors’ theatre vs actors’ theatre

Ilko Ganev (IAS) Cultural policies in stage arts after 1989

Milena Mihaylova (IAS) Theatre programmes/posters during the
socialism against the substitution of the authentic truth with the
“communist truth” in People’s Republic of Bulgaria

Ani Yaneva (IAS) The creative process of the playwright in the texts of

Lyubomir Tenev in the 60s of the 20" century

13:15 — 13:35 Discussion
13:35 — 15:00 [TounBKa 3a 00514
Break for lunch




15:00 — 16:20 Session 9: Animation, Dancing, Drawings
ITanea 9: AHMMaIis, TaHIl, pUCYHKN

Moderator: Ingeborg Btatoeva-Daraktchieva

Nadezhda Marinchevska (IAS) Animated image: the curse of

technology. Disney vs Salvador Dali in ‘Destino’ (2003) and Dorota
Kobiela vs Vincent van Gogh (2017)
Angponnka Mapronosa (MINI3k) Koraro kykante tanmysar (Va-

TepAUCHUIIAVHAPHU €CKU3Y KbM BPb3KaTa MeXXAY aHIMallVisI-TaHLI-TsI-
20) Andronika Martonova. When the dolls dance (Interdisciplinary
approaches sketches towards the relationship between animation-dance-body)
Pagoctmra Hevikosa (MVM3k) Ot pucyHkaTa 40 aHMMaIVIOHHI

¢uam. PasBurne Ha M300pakeHNeTO B IIporieca Ha paboTa B €4UH aHM-
MaruoHeH ¢uam (Radostina Neykova. From the drawing to the animated
film. Developing the image in the process of working on an animated movie)

15:45 - 16:05 Anckycyst

9 atipma, BTOpHUK / April 9%, Tuesday

Kou¢epenTHa 3aaa 2 / Conference hall 2

10:00 - 11:35 Ilanmea 10 Meayu 1 MHCTUTY LI
Session 10 Media and institutions

Booew: Aneaus flnesa

Benmcaas Avimos (VIM3K) Bppxy HAKOM MOAeAU Ha MeAUITHA

pempeseHTalM Ha My3uKa OT bearapus (Ventsislav Dimov. On some
models of media representation of music from Bulgaria)
Amnana AaHosa-AdamsaoBa (MVN3K) ,Coduiicku My3nKaaiHU ceAMU-

un” — popmupane Ha pectupaaHwst Mmoaea (Diana Danova-Damianova.
“Sofia Music Weeks” — formation of the festival model)




Evmansa XKXynanma (MVWM3k) Konnermum 3a pecTuBaan Ha My3UKaaHa

coena. Moauduxanyu (Emilia Zhunich. Concepts for festivals on a music
scene. Modifications)
Pocumia Aparanosa (MUM3k) IpuspemMenHusT ycras oT 29 asryct

1878 1. 1 MOA€ABT Ha My3MKaAHO OOpasoBaHNe B ObATAPCKOTO YIMAU-
m1e (Rossitsa Draganova. The provisional statute of 29 August 1878 and the
model of music education in the Bulgarian school)

UBa I'eopruesa (MVM3k) Xop , boapa cmsana” kaTto Moea 3a pa3su-
TIIETO Ha AeTCKITe XOpoBe B bbarapu: ripes BTopaTa 11040BMHa Ha XX
Bek (lva Georgieva. Bodra Smyana choir as a model for the development of
children’s choirs in Bulgaria in the second half of the 20" century)

11:15 - 11:35 Auckycus
11: 35 — 11:55 xadpe/aan
coffee/tea
11:55 - 13:15 Session 11: Creativity, models, processes
ITanea 11: KpeatuBHOCT, MOAe Ay, IpOIIeCH

Moderator: Irina Genova

Vinicije B. Lupis (Institute of Social Sciences ,Ivo Pilar”) Examples

of Croatian modern and Syrian sacral works of art in the creative
process from idea to realization

Irina Genova (New Bulgarian University) Contemporary Italian art —
the perspective from Bulgaria in the 1960s. Models and impacts

Nora Goleshevska (Institute for Creative Civil Strategies)
Approaching to the contemporary being of drawing

Sasha Lozanova (University of Forestry), Stela Tasheva (IAS)
Architectural Motives and Patterns: in the Art of Surrealism in Europe,

the Interwar Period

12:55 — 13:15 Discussion

13:15 — 15:00 ITounBka 3a 0051
Break for lunch




15:00 — 16:20 Ilamea 12: Cizena, Tanm, Mysuka — I gact
Session 12: Scene, Dance, Music — part I

Booewy: Benyucaas Jumos

Aneans SIaesa (MUN3K) OrpaskeHns Ha TeaTpaAHUTE IPAKTUKIA B
6azeTHOTO M3KyCTBO Ha XX BeK. Xopeorpadcka peskmcypa 1 MexXAy>Ka-
Hposu popmu (Anelia Yaneva. Reflections of the theatrical practices in the
20" century ballet art. Choreographic directing and inter-genre forms)
Mihail Lukanov (IAS) Virtuosity and the Circus Arena

Mapust F'a6aposa (MUN3k) CriMpOHNIHY TPUHIINIIN B TAHIIOBATa

Apama ,Hecturapka” Ha Mapun ['oaeM1HOB 1 B ABaTa Xopeorpad-
cku rpounta Ha Maprapura Apnayaosa (Maria Gabarova. Symphonic
principles of the dancing drama , Nestinarka” by Marin Goleminov in the two
of the choreographical readings of Margarita Arnaudova)

Cnasuna Baagosa (I03Y ,Heopur Puackn”) KonrakrHara mmipo-

BU3AIS — IIPUHITUAIIN, MOAEAN, ITOBAUABaHIs B ChBpeMeHHaTa Xope-
orpadust (Silvina Vladova. Contact improvisation — principles, patterns,
influences in the contemporary choreography)

16:00 — 16:20 AncKycyst

10 atipma, cpsiaa / April 10*, Wednesday

Kon¢epenrtna 3aaa 1/ Conference hall 1

10:00 — 11:35 Ilanea 13: OT crjeHapus KbM eKpaHa. PuamoBa gpa-
MaTypIVs
Session 13: From Script to Screen. Film Dramaturgy

Bodeuy: Padocmuna Hetikoga

Ingeborg Bratoeva-Daraktchieva (IAS) ‘The Sinking of Sozopol’ from

pages to screen




Elitza Gotzeva (IAS) From page to screen, or what happens in the TV

serial drama writers’ room
Heseanna ITonosa (Hos 6barapckm yansepcnreTt) OcobeHaTa

(panromua cpaba Ha crenapHara Tsopba (Nevelina Popova. The unique
phantom role of scriptwriting)
3aatnHa Bbpaganosa (MIVN3K) [ToaxoAn B Ch34aBaHETO HA ChBpeEMe-

HeH Te/eBU3MOHEH ceplal: MHTePaKTUBHOCT U pa3KAOHeHa gpaMaryp-
rust (Zlatina Valchanova. Approaches to creating a contemporary television
series: branch dramaturgy and interactivity)

Pymsana damsHosa (CY ,Cs. KanmmenT Oxpuackn”) , Aysnaxa”

(1973) n ,Ilaxean” (2005): 3a OTCHCTBMETO 1 HaAMUYMETO Ha abhinaya
(Roumiana Damianova. Duvidha (1973) and Paheli (2005): about the absence
or presence of abhinaya)

11:15 - 11:35 Discussion

11: 35 — 12:00 xadpe/aan
coffee/tea

12:00 - 13:20 Cecmust 14: Pasputne, pasmpsiBaHe U IIpeoAOAsiBaHe
Ha MOJeaAnTe
Session 14: Development, expansion and overcoming
of models

Boodeuy: Kameaus Hukxoroéa

Pymsina Hukoaosa (MIMsk) KomyHucrideckaTa BaacT 1 6bArapcKa-

Ta gpaMaryprvsl. Baactosn MexaHMsMI 3a MOAeAMpaHe Ha TeKCTa 3a
TeaThbp IO BpeMeTo Ha cornaausma (Roumiana Nikolova. The communist
authorities and the Bulgarian dramaturgy. Mechanisms of power for modeling
the theatre texts in the times of socialism)

Pomeo INommanes MNWU3k) Manavmnre Ha Iletko IO. Togopos xaTo

eCcKI3U KbM HeroBaTa gpaMatyprust (Romeo Popiliev. The idyllic plays of
Petko Y. Todorov as a kind of sketch to his dramaturgy)




AaGena Tarapesa (MVWU3k) CormaancTUIecKuAT Peaa3bM B CIIEHO-

rpaduTa. PazuynsaneTo Ha Mogeaa (Albena Tagareva. Socialist realism
in scenography. Breaking the model)

Ilerbp Aenues (MNM3k) Hskon oT moaxoante B IpoCTpaHCTBeHa-
Ta OpraHM3alllsl Ha pexXkncbopckara padora Ha CtosH Kambapes u
Ezena LlukoBa B TaHAeM cbC crieHorpadute Buioaera Pagkosa u Kpa-
cumup Bwaxanos (Petar Denchev. Approaches to the spatial organization
in the tandems of the directors Stoyan Kambarev and Elena Tsikova with the
scenographers Violeta Radkova and Krassimir Valkanov)

13:00 - 13:20 AncKycyst
13:20 — 15:00 ITounBka 3a 0051
15:00 —16:35 Ilamea 15: lOKyMeHTaAHO ¥ KbCOMETPa>XHO KIHO.
HapaTus 1 o0pa3HoCT
Session 15: Documentaries and short films. Narrative
and visuality

Boodew: Arexcandvp Jores

I0ans Kpauesa (HoB Obarapckm yHuBepcnreT) ApToOMOrpadmaan

eaeMeHTH B gJoKyMeHTaAHVs uaM (Julia Kantcheva. Autobiographical
elements in documentary)

Tamapa Ilemepcka — Vopgauos (INV3K) /OKYMEeHTaAHVIAT PUAM —

IIOPTpPeT B erioxaTa Ha KOMIIOTbpHUTe TexHoaorum (Tamara Peshterska-
Yordanov. The documentary film portrait in the era of computer technology)
Teogopa Aondesa (MMUV3K) Br3craHOBKMTE B AOKYMEHTAaAHOTO KITHO

KaTo Oeser Ha XMOPUAHOCTTa B ChBpeMeHHUs1 puaMOoB e3uk (Teodora
Doncheva. Re-enactments as a sign of hybridity in the contemporary film
language)

Iletst Aaexcaungposa (Hos 6barapcku yamsepcuret) bbarapckure

KbCOMeTpa>kH! PUAMU IIpe3 ITbPBOTO JeceTraeTre Ha 21 BeK — roae-
MM HagexXau u Maaku Apamu (Petia Alexandrova. Bulgarian short films
from the first decade of 1990s — great expectations and small dramas)




Ilersp Kbpaxmaos (M3caeaoBaTea Ha CBOOOAHA IIpakTuKa) , Kure-

makoa0p” B bearapusa” (Petar Kardjilov. “Cinemacolor” in Bulgaria)
16:15 - 16:35 Auckycus

16:35 3akpuBare Ha KOH(pepeHIsITa

10 aripma, cpsiga / April 10*, Wednesday

Kou¢epenTHa 3aaa 2 / Conference hall 2

10:00 — 11:35 Ilanmea 16: TexHMKN B M300pa3sUTeAHOTO U3KYCTBO M
conyaaHy pe@aeKcun
Session 16: Fine arts — techniques and social reflections

Booewy: Kamepuna I'adxeea

Hatama Hoesa (MMM3K) Vzao>x06ata B PymbHs 1945r. Pedpaexcnsara
Ha TBOpeIla cpelly opuiinaaHara KyAtypHa rnoantuka (Natasha Noeva.
Exibition in Romania 1945 — The artist’s reflection against the official cultural
policy)

Miuaena baaxwuesa (CY) ConaaHo-moanTnyecku peaekcuu B

neitzayka mpes XX ek (Milena Blazhieva. Social-political reflections in the
landscape in 20" century)
Karepuna I'aaxxesa (MII3k) PoTorpadpcknte KOHKYpCH, IIPeraeAn

u caaoHU B brarapus mpes 80-te roanHu Ha XX Bek. OpraHusanis,
TeMaTIIHa HACOYEHOCT I OTpakeHue BbpXy poTorpadcKusi SKIBOT B
crpanata (Katerina Gadzheva. Photographic contests, reviews and salons
in Bulgaria in the 80s. Organization, thematic trends and reflections of the
artistic life in the country)

ITaamen Aerkoctyn (BTY) Kaacuaeckure TeXHNKI 1 ChbBpeMeH-

HI TEXHOAOIUM IIPU BU3yaAN3VpaHe Ha TBOPpYECKITE KOHIIETITIIVN B
1300pa3nUTeAHOTO U3KycTBO (Plamen Legkostup. Classical techniques and
contemporary technologies in the creative concepts’ visualization in fine arts)




Epeamnna Xarin (CY) CrionTaHHOCT, poAeHa OT HIPUAEKHOCT — UCTOPIAs-
Ta Ha Hali-IleHeHaTa B Kurait kaanrpadcka teop6a “ITpearosop Kbm cTu-
XOBeTe, ChUMHEHN B OeceakaTa Ha opxugente” (Evelina Hein. Spontaneity,
born by diligence — the history of the most valued in China calligraphic work
‘Preface to the Poems Collected from the Orchid Pavilion’)
11:15 - 11:35 Auckycus

11: 35 — 12:00 xadpe/gart

12:00 - 13:20 ITamea 17: Cuena, Tanir, Mysmuka — II vact
Session 12: Scene, Dance, Music — part 11

Booew: Muzaena Ilenosa-Hyweea

CraBpu Anreaos (MUI3K) [Tocranoskure Ha Yr0 Ae AHa B Co-

¢Juiickara omnrepa. [Ipobaemn Ha pexxucypara (Stavri Angelov. The
performances of Hugo de Ana at Sofia Opera House. Problems of directing)
Pocen Hukoaos (MNM3k) Crepemenna xopeorpadus s Byprac-

Kara orrepa. Brerpocu Ha passurtuero (Rossen Nikolov. Contemporary
choreography in the Burgas Opera. Growth issues)
Namnana Ilerposa Caaacap (IVIWU3K) VHTerpaTnBeH TaHII — CHITHOCT,

TaHI]OBO-KOMIIO3UIIVIOHHY TEXHVKI Y METOAM, CIIEHIYHA ajallTalls
(lliana Petrova Salasar. Integrative dance — essence, dance compositional
techniques and methods, stage adaptation)

lBa JAamarosa (IO3Y ,,Heodput Puacku”) [Ipodecusra MeanmmHCKn

K/AOYH — HPMHIMIIM Ha UrpaTa MeXAy KOMUYHOTO U Tparm4HoTo. ([va
Lapatova. Occupation Medical clown — principles of the game bet)

13:00 — 13:20 AncKycyst

16:35 3akpuBare Ha KoHpepeHnmara (Koundepenrna 3aaa 1)
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I BbArAPCKA AKAAEMUA HA HAYKUTE

MHCMUmMym
3a U3scnegBaHe
Ha U3KycmaBama



