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CIIMCBK
HA HAYYHUTE TPYJAOBE
Ha npod. a. uzk. KAMEJIUS HUKOJIOBA
MpeICTABEeHM 32 yYaCcTHE B KOHKYpca 3a
wieH-kopecnonaenTu Ha BAH, 2021, mo 4. 3, an.2,

»A3KYCTBa M H3KYCTBO3HAHHME® — HAYYHO HanpaBJieHue ,,I3KycTBo3HaHue*

A. KHUI'A:

IA. MoHorpadguu y Hac ¥ B 4y:;KOMHa:

1.

Hukonosa, Kamenusi. EkcnipecHOHUCTHYHUST TeaThbp M €3UKBT HA TAJIOTO.
VYuusepcurercko u3aarencto “Cs. Knmument Oxpuncku', Codus, 2000.

Huxonosa, Kamenus. Monepuara eBponeiicka npama B HapoaHusi Tearsp
MesKy BeTe cBeTOBHM Boiinu. M3natencto “@Durypa”, Codus, 2004.

HukonoBa, Kamenus. Bpuranckara apama 1945-1989. HWacrturyr 3a
uskycrBozHanue kbM bAH, Codusi, 2009.

Huxonosa, Kamenus (¢ konexktur). UcTopusi Ha Obarapckus teatbp. Tom 4.
Bbarapckusit Tearbp Me:K1y /JBeTe CBeTOBHM BOWHM — MHIuBUyaneH Jsi:
Tpera rnasa. IlpeBogHara npama B pemneproapa Ha ObJArapcKkusi Tearbp
Me:KIy 1BeTe CBeTOBHU BOMHU. IHCTUTYT 3a u3cnenBane Ha uskycrsara, bAH,
Codus, 2011.

Huxkonosa, Kamenus. bbarapckusat tearsp cien 1989 m HoBara Opurancka
apama. YHuBepcuteTcko u3narenctso “Cs. Kmument Oxpunckn”,Codus, 2013.

Huxonosa, Kamenus. Bbarapckusit Tearsp ciaea 1989 u HoBara Gpurancka
apama. Bropo nmpepaboreno u3ganue. MTHCTUTYT 3a u3clieiBaHE HA U3KYCTBATa,
Bbrrirapcka akagemus Ha Haykute, Codust, 2018.

Nikolova, Kamelia (B mexnaynaponen konektus). Awangarda teatralna w
Europie. Srodkowo-Wschodnigj - wybor tekstow zrodtowych. — Mamunyanua
qact: Bulgarska awangarda teatralna. Warszawa: Instytut Teatralny im.
Zbigniewa Raszewskiego, 2018.

Hukonosa, Kamenus. Pexuncbopure B eBpomeiickusa rtearbp. MHcTUTYT 3a
n3cnenaBaHe Ha wusKkycrBara, bAH & Capyxenue JluteparypHa Kblna
,Ctpanuna®, Codwus, [lnosaus, 2021 (mox neyar).

[IA. ABTOPCKH TeMATH4YHH COOPHMIM, y4eOHNIU, YUeOHHU moMaraJja:

1.

2.

Huxkonosa, Kamenus. TearspbT B HauaoTo Ha XXI Bek. (ChOpanu cryauu u
cratun). [lanopama mmtoc, Codus, 2015

Hukonosa, Kamenus. PexkumcropbT B Objarapckusi tearbp 1945-2015.
WHucTuTyT 3a M3cneqBaHe Ha HM3KycTBaTa, bbirapcka akajgemMus Ha HayKuTe,
Codus, 2018, HALITM, Ne Hx 020180072



IHTA. EHuukiioneanu, cOOpHAIM, y4eOHU MOMAraJjia B KOJIEKTHB:

1.

2.

10.

11.

12.

Tearpannara npaktuka B kpas Ha 90-te. Codus, Anrpakr, 1999 — cb-
ChCTaBUTETI U aBTOP

Ilo3narara/neno3nara Objarapcka apama. HM3garencrBo “IIpod. Ilerko
Benenukos”, Codusi, 2001 — cb-chcTaBUTEN U aBTOP

TeaTrpasHaTa Hayka M KPUTHKAa — PaBHOCMETKM M TMepPCHEKTUBH.
Wznarencteo “TIpod. Ilerko Benenukos”, Codusi, 2004 — cbcTaBuTEN M aBTOP
Ennuxiaonenus Ha owbarapckusi Tearbp. Mznarencreo “Tpyn”, Codus. 2005
— B KOJICKTHB

Bbiarapckoro ApamMarypru4yHo HacJjeacTBo: HOBU npoumtu' HM3narenctBo
“ITpod. ITerko Benenukon”, Co¢ust, 2006 — chcTaBUTEN U aBTOP
Enuukionenusi Ha ObJrapckusi Ttearbp. BTOpo JONBIHEHO W3JaHUE.
Wznatencreo “Tpyn”, 2008 — B konekTHB

TeaTrpannara npaktuka npe3 nbpBotTo aecetwinerne Ha XXI Bek. Codus,
2011 — ch-chCTABUTEN U aBTOP

“Digital Theatre Words” (DTW) — OISTAT, 2014 (online MHOroTOMeH
MHOTO€3WYCH PEUYHUK Ha CIICHOrpa(CKUTE TEPMHUHK) — aBTOP U MIPEBOJIAY
lexcnup B bbarapus gnec. HAT®U3 , Kpserro Capadon”, Codust, 2014 —
CBhCTaBUTEI U aBTOP

ApamaTypruyiu TeHAeHUMH npe3 pokyca Ha MexayHApOAHUA TeaTpalieH
¢ectuBain ,,Bapuencko jasaro”. Codus, 2017 — cb-chCTaBUTEN U aBTOP

Kak ce mpomensi TearspbT aHec. @onnmanus Via Fest, ®onpanus ,,HOmMo
Ludens®, Codust, 2018 - cb-chbcTaBUTEN U aBTOP

30 rogunu ,,Chymaro”. Tematuuen cOopuuk. CapyxkeHue ,, AHTPaKT”,
®onmamnus ,,Homo Ludens”, Codust, 2020 - cb-chcTaBUTEN U aBTOP

b. Hayynu ny0jMKanuv B CHCHUAJIU3IUPAHM CIIUCAHUA U COOPHUIM —
MEKAYHAPOAHH, YYKACCTPAHHHU U OBJITAPCKHU:

Ib. Hayynun cTyaum M CTATHH B CHENUAJM3MPAHM MEKIYHAPOAHU M
YyKAECTPAHHM CITUCAHUS U COOPHULIN:

1.

Nikolova, Kamelia. New Bulgarian Drama in Psychoanalysis. B: Culture in
Balance, texts crossing borders. Theater Instituut Nederland, Flemish Theatre
Institute and Ljiubliana European Cultural Month. 1997.

Nikolova, Kamelia. Un resurgimento nacional el problema del modernismo
en el teatro bulgaro desde sus inicios hasta finales de los 80. ADE Teatro.
Madrid. 1998, N 66-67.

Nikolova, Kamelia. Bulgaria. Theatre Season 1996-1997. In: The World of
Theatre. ITI, 2000.

Nikolova, Kamelia. ITorsien kon HajuoBaTa 6yrapcka apama. [Ipearosop keM
u3aanue ¢ HoBu Obirapcku nuecu. Crm. “Cym”. Cxomue, 2002, 6p. 34.

Nikolova, Kamelia. The Drama Director in Bulgaria in the Postmodern days
— Reader for the Conference “Paradise Lost?” Festival. Rotterdam, 2002.
Nikolova, Kamelia. Nuove tendenze nel teatro Bulgaro durante I’ultimo
decennio. B: cm. “Sipario”. Milano, 2003

Nikolova, Kamelia.The Festival: One of the best forms for establishing a



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Balkan theatre network. B: Coopuuk ot MexayHapoaHa TeOpeTUYHA
koHpepennus “Balkan Theatre Sphere' 2003". Cxonue, 2004

Nikolova, Kamelia. Theatre and Memory: Bulgarian theatre between the
text, the state and the market. B: Theatre and Memory. Ckomue, 2007.
Nikolova, Kamelia. Ausverkauf der Innovationen. Theater der Zeit
(Recherchen 61: Landvermessungen Theaterlandschaften in Mittel-, Ost und
Sudosteuropa. Herausgegeben von Martina Vannayova und Anna Héusler).
Berlin, 2008

Nikolova, Kamelia. Creative and Archaic Trends in Bulgarian theatre
Twenty Wears after Political Changes in Central and Eastern Europe. In:
“Twenty Years After”. Contemporary Drama. Budapest, 2009

Nikolova, Kamelia. Ice-cold Winter Landscapes after Love: Shakespeare in
Sfumato, Sofia. In: Critical Stages/Scenes Critiques. The IATC journal/Revue
de [T'AICT, 2011, no.5 - http://www.critical-stages.org/5/ice-cold-winter-
landscapes-after-love-shakespeare-in-sfumato-sofia/

Nikolova, Kamelia. Der aufstand der verspateten modernisten.
Generationen, Personlichkeiten und Asthetiken im zeitgenossischen
bulgarischen Regietheater. In: DIE NEUE FREIHEIT — Perspectitiven des
bulgarischen theaters. THEATER DER ZEIT; Recherchen 83. Berlin, 2011
Nikolova, Kamelia. Der Hunger nach Wahrheit. Bulgariens Gesellschaft
rebelliert auf der Strabe und Theater. Nuntrat die Regierung
endlinchzuruck. — In: THEATER DER ZEIT. Berlin, October 2014, Heft
Nrl10, 68-69

Hukonosa, Kamenus. IKCIPeCHOHHMCTKHE H 3KCKCIPECCHBHO-YCJIOBHbIE
TeHJieHIuu B fosarapckom teatpe 1920-1930-x romos. bonrapckoe HCKyccTBO
XX Beka, ['ocynapcTBeHHbBIN HHCTUTYT UCKYycCTBO3HaHUSA. Mocksa, 2015,88-114
Nikolova, Kamelia. Rethinking 20th Century European Theatre History
through the Small Theatre Cultures. Reader from International Scientific
Conference “Rethinking 20th Century Arts History, Sofia: Institute of Art
Studies — BAS, 2015

Nikolova, Kamelia. Nowy dramat Bulgarski. Ku teatrowi politycznemu —
DIALOG. Warszawa, maj 2015 (702), 233-239

Nikolova, Kamelia. Theatre expressionism in Bulgaria: Geo Milev. Papers of
BAS. Humanities and Social Sciences. Bulgarian Academy of Sciences, Ne 3-4,
Prof. Marin Drinov Academic Publishing House, 2015, 255 — 261

Nikolova, Kamelia. Silence of Loneliness in the Noisy World of Twchnology.
In: Critical Stages/Scénes Critiques. The IATC (International Association of
Theatre Critics) journal, 2016, no.13 - http://www.critical-stages.org/13/silence-
of-loneliness-in-the-noisy-world-of-technology/

Nikolova, Kamelia. Deutsches Theatre’s “Waiting for Godot” at World
Theatre in Sofia’2016. — In: THE THEATRE TIMES, 9.03.2017

Nikolova, Kamelia. International Theatre festival Varna Summer: 25 Years
on Europe’s Theatre Map. Catalog International Theatre Festival Varna
Summer'2017, Sofia, 2017, p. 74-77

Nikolova, Kamelia. Gathering a Variety of Theatre Voices. — In: THE
THEATRE TIMES, 22.08.2017

Nikolova, Kamelia. Theatre Director in the last two decades and his/her
transformations. — In: Art Readings 2017, New Art Module, Institute of Art
Studies, BAS, 2018, 68-75

Nikolova, Kamelia. Jernei Lrenci — the director of the archetypal rhythm. —


http://www.critical-stages.org/16/
http://www.critical-stages.org/16/
http://www.critical-stages.org/13/silence-of-loneliness-in-the-noisy-world-of-technology/
http://www.critical-stages.org/13/silence-of-loneliness-in-the-noisy-world-of-technology/

In: LC Litteraria Copernicana, 2(26), Universytet Nikolaka Koperninika v
Torunu, Torun, ISSN:1899-315X, 2018, 57-63

24. Nikolova, Kamelia. (Re)Viewing Bulgarian Theatre of Today. Critical
Stages/Scénes Critiques. The IATC journal/Revue del' AICT — December 2018,
Issue No 18

25. Nikolova, Kamelia. The stage space as a social space in the historical avant-
garde and in the contemporary theatre in Bulgaria. — In: Reclaimed Avant-
garde: Spaces of the Avant-garde in Central-Eastern Europe. Ed. by Zoltan Imre,
Dariusz Kosinski. Zbigniew Raszewski Theatre Institute, Warsaw, 2018, 134-
147

26. Nikolova, Kamelia. From director’s explication to performance — In: Art
Readings’2019. New Art Module: Paterns-Models_Designs, Sofia, Institute of
Art Studies, 2020; 10-18

27. Nikolova, Kamelia. Traveling across cultural borders: Dimiter Gotscheff’s
theatre — In: Art Readings’2020. New Art Module: Journeys. Sofia, Institute of
Aurt Studies, 2021, 55-64

28. Nikolova, Kamelia. Theatre and freedom: Bulgaria’s independent stage
after 1989 — In: ArteActa. THEATRE AND FREEDOM: Paradigm Shift(s) in
the Independent Theatre Culture in Europe after 1989. Prague, 2021 (o meyar)

29. Nikolova, Kamelia. Bulgaria's Theatre in the last two decades — In:
Routledge Companion to Contemporary European Theatre and Performance.
(In an international team). Routledge, UK, 2021 (o meyar)

30. Nikolova, Kamelia. Avant-garde theatre in Bulgaria: Transforming
collective identifications in the 1920s-1930s. — In: Lexicon CEE Theatre
Avant-garde. (In an international team). Performance Research Books,
Aberystwyth, UK, 2021 (mmox medar)

I1b. Hayynu nyoaukamum (ot 1B.), cBbp3anMm ¢ yyactue B rojeMu
MEKIYHAPOAHH KOHCOPIUYMH U KOJIEKTUBM:

1. Nikolova, Kamelia. Bulgaria's Theatre in the last two decades — In:
Routledge Companion to Contemporary European Theatre and
Performance. (In an international team). Routledge, UK, 2021 (o meuar)

2. Nikolova, Kamelia. Avant-garde theatre in Bulgaria: Transforming
collective identifications in the 1920s-1930s. — In: Lexicon CEE Theatre
Avant-garde. (In an international team). Performance Research Books,
Aberystwyth, UK, 2021 (mox meyat) — myOJuKamus B pPaMKUTE Ha
MEKIYHApOIHUS MPOeKT ,, The Reclaimed Avant-garde 11 (2019-2023)

3. Nikolova, Kamelia. The stage space as a social space in the historical
avant-garde and in the contemporary theatre in Bulgaria. — In:
Reclaimed Avant-garde: Spaces of the Avant-garde in Central-Eastern
Europe. Ed. by Zoltan Imre, Dariusz Kosinski. Zbigniew Raszewski
Theatre Institute, Warsaw, 2018, 134-147 — nyOnukanusi B paMKUTE Ha
MEXTyHAPOIHUS M3CIICAOBATEIICKU MPOEKT ,, T he Reclaimed Avant-garde*
(2017-2019)


http://www.critical-stages.org/16/
http://www.critical-stages.org/16/

10.

Nikolova, Kamelia. Jernei Lrenci — the director of the archetypal
rhythm. — In: LC Litteraria Copernicana, 2(26), Universytet Nikolaya
Koperninika v Torunu, Torun, ISSN:1899-315X, 2018, 57-63

Nikolova, Kamelia. Shakespeare in Bulgaria. Hamlet directed by leon
Daniel and Vily Tzankov. — In: Shakeseare Lives in Europe. British
Council, 2016 - nyOnukauus B paMKuTe Ha MeXIyHapOIHHS
u3cjeI0BaTelICKy MpoekT Ha bpurancku cwBer ,,.Shakespeare Lives in 2016
(2016)

Nikolova, Kamelia. Rethinking 20th Century European Theatre History
through the Small Theatre Cultures. Reader from the International
Scientific Conference “Rethinking 20th Century Arts History, Sofia:
Institute of Art Studies — BAS, 2015 — mnyOmukamuss B paMKUTE Ha
MEKIYHAPOAHUS M3cienoBaTeicku npoekt ,,Rethinking 20th Century Arts
History “(2014-2015)

HukonoBa, Kamenus. DKcnpecHOHHCTKHE W IKCKCIPECCHBHO-YCJI0OBHbBIE
TeHJeHUUu B Ooarapckom Tearpe 1920-1930-x romoB. Bonrapckoe

uckycctBo XX Beka, [OCymapCcTBeHHBIH WHCTUTYT HCKYCCTBO3HAHHUSL.
Mocksa, 2015,88-114 \

Nikolova, Kamelia. Der aufstand der verspateten modernisten.
Generationen, Personlichkeiten und Asthetiken im zeitgenossischen
bulgarischen Regietheater. In: DIE NEUE FREIHEIT — Perspectitiven des
bulgarischen theaters. THEATER DER ZEIT; Recherchen 83. Berlin, 2011

Nikolova, Kamelia. Ausverkauf der Innovationen. Theater der Zeit
(Recherchen 61: Landvermessungen Theaterlandschaften in Mittel-, Ost und

Sudosteuropa. Herausgegeben von Martina Vannayova und Anna Hausler).
Berlin. 2008

Nikolova, Kamelia. New Bulgarian Drama in Psychoanalysis. — In:
Culture in Balance, texts crossing borders. Theater Instituut Nederland,
Flemish Theatre Institute and Ljiubliana European Cultural Month, 1997.

I1lb. Hayuynum cTyamu M CTATHM B CHEUMAJTU3HPAHU OBJIATapcKH
CIIUCAHMS M COOPHUILIN:

1.

2.

Hukonosa, Kamenus. Pexucypara — eqHo Jjume Ha mMoaepHu3Ma. B: cm.
“T'ectyc”. Codmst, 1990.

Huxonosa, Kamenusi. TeaTpaJHUSIT KPUTHK — peadMIUTALMSA HA edHA
camotHocT. B cn. “IIpo6nemu Ha uzkyctBoTo”. Codusi, 1993, 6p. 3
Huxonosa, Kawmenus. He3aBbplIeHHSAT NPOEKT HAa ObJrapckus
pexkucbopckn Tearsp. B: Coopuuk Teopernunu texctoBe 1995. HATOU3
"Kpberpo Capador". Codus, 1995.

Huxonosa, Kamenus. Peskucbopckust npoexkt "Eaexkrpa' na I'eo MuJsies
- eIHO OBJrapcKko 3aBpbllaHe KbM ''a0CcoOTHOTO Hauyajgo". B: cm.
"T'ectyc". Codus, 1998.



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

Huxonosa, Kamenusa. “Youmeunbt, Hage:xxkaa Ha xenurte' Ha Ockap
Koxomka 1 BbIPOCHT 32 Kpasi HA eIUNIOBHUSI KOHTPOJI B Apamara. B: cm.
"TIpo6nemu Ha u3kyctBoTO". Codust, 1998, Gp. 2.

Hukonosa, Kamenus. EKCIDeCHOHUCTHYHHUAT CUHEHHMYEH €3UK KATO e3HMK
Ha Ts10TO. B: cm. “Tearsp”. Codus, 1999, 6p. 5-6 u 7-8.

Hukonosa, Kamenus. TeaTpaJHUAT aBaHrap 1 HEroOBOTO ONIMTOMsBaHe.
B: Coopnuk ot TeopeTnuHa auckycus “TearpanHara npaktuka npes 90-te” -
MexnayHaponeH tearpaieH ¢gectuBan "Baprercko ysto '99”. Codus, 1999.
Huxonosa, Kamenus. bpuranckuaTr Tearpp Ha d¢ecTHBajJa B
Eaunoypr’99. B: ci. “Homo Ludens”. Codust, 2000 r., 6p. 1.

Huxoinosa, Kamenusa. HapoaHusIT TeaTbp MeK1y JABeTe CBETOBHU BOMHM.
B cm. “IIpo6aemu Ha uzkycrBoro”. 2003, 6p. 1.

Huxkonosa, Kamenus. PenenTUBHE CTpaTeriu Ha MOJepHaTa eBpoleicka
apama B ajpuma Ha Hapoanus TeaTnp mpe3 ce3ona 1918-1919. B: cm.
“Homo Ludens”. Codus, 2003, 6p. 6-7.

HukonoBa, Kamenus. Pexucbopckusar aedwor Ha Cupak CKHTHHK B
Hapoanus tearsp. B: “Xemyc”. U3nanue Ha 6barapute B YHrapus. 2003,
0p. 3 (Ha OBATAPCKH U YHTAPCKH €3HK).

Huxkonosa, Kamenus. Kpurudecko nucane u ucropus. B: “Tearpannara
HAYKA M KPUTHKA — PABHOCMETKH U nepcnektuBu”. Mznatenctso “Ilpod.
[Terko Benenukor”.Codus, 2004

Huxonora, Kamenus. “KpuBopa3Oopanata numBHJAM3ANMSA” — Bb3MOKHHU
napaienu. Bes: “BoiinukoBu auu — llymen 2003”. COopHUK OT HaydHa
koH(pepenuus. Capyxenue “Hosa 6barapcka apama”. [llymen, 2004
Hukonosa, Kamenus. HapogHusAT TeaTbp M BoJelIWTe H1e0J0reMH B
X0/1a HA HeroBoTO pa3Butue — B: cm. "[Ipo6remu Ha uskycrBoro". Codus,
2005, op. 2

Hukonosa, Kamenus. Penenuusara Ha mMoaepHaTra OpUTaHCKa JApamMa B
Bbuarapus npe3 20-te n 30-te rogunn Ha XX Bek. B: M3kycTtBoBencku
yereHus 2005. MactutyT 3a n3kycrBo3Hanue kbM BAH. Codus, 2005.
Huxonosa, Kamenus. Tearbp-ybpkimon: Bpext U aHIJIMACKUAT TeaThbp.
B: cn.”’Homo Ludens”. Codust, 2005, 6p. 11

Hukonosa, Kamenus. /[pamata u npeacraBuTe 3a TeaTPaJHOCT Y HAC 10
OcBob6oxnenuero. B: MskyctBoBencku uerenus 2006. HHcrutyr 3a
n3kycrBo3Hanue kbM bAH, Codwust, 2006.

Hukoiosa, Kamenus. “Maiicropn” W ApaMara HA
cedeochuiecTBiBaHeT0. — B: bbiarapckoro apaMaTypruyHo HacleACTBO:
HoBM npountH. U3natencrso “TIpod. Ilerko Benenukos”. Codusi, 2006.
Huxonosa, Kamennsa. TearbpbT B rOAMHUTE HA COLUAJHO CIIOKOMCTBHE
H (UHAHCOBA cTA0MJIM3AaIHUA NIPH yNpaBJeHueTo Ha Anapeii Jisimues. B:
Anppeir  JlsmueB. MskyctBo. Kynrtypa. Ilomutuka. HWuctutyr 3a
uskyctBo3Hanue. Codust, 2006.

Huxonosa, Kamenus. Komenusita "Muxaa" na Casa doOporyioaHu u
npod/ieMbT 32 HA4YaJ0TO HAa Objarapckusi tearsp. B: I'ogumuuk Ha
HAT®U3. Codus, 2007

Hukonosa, Kamenus. TearbpbT KaTO  TPAaHCHALMOHAJIHO H
HHTePAMCUMILIMHAPHO cbOuTHe. B: M3kyctBoBeackm uyerenus 2007.
WuctutyT 3a u3kycrBozHanue kbM BAH. Codust, 2007.

Hukomosa, Kamenus. "MbprBemiku TaHn'" Ha CTpUHAOEPTr M NMPOEKTHT
Ha ['eo MuuieB 3a 00HOB/IeHMe Ha ObJarapckusi Tearbp. — B: I'eo Muunes.



23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

Monepnuct, espomeer, narpuor. COOpHMK OT MexIyHapoaHa HaydHa
koH(pepennus. M3natencrso ,,3axapu CtosHoB”, Codust, 2008

Hukonosa, Kamenus. Xenpuk Mocen u Hapoanust Tearsp npe3 20-te u
30-Te roquHu Ha XX Bek. — B: MOcen BbB BpeMeTO. YHHBEPCHTETCKO
uznarenctso ,,Kmument Oxpuncku”, Codus, 2008.

Huxonosa, Kamenus. MuagusaT 0bJrapcku tearbp B HayajaoTo Ha XXI
Bek. B: cmi. “TIpo6iiemu Ha uzkycrsoto”. Codus. 2008, 6p. 1, ctp. 37-41
Hukomosa, Kamenus. 1968 u 6puranckara apama. B: 1968. M3narenctso
“Cuena” u HBY. Codus. 2008, ctp. 291-307

Huxonosa, Kamenus. Knacuyeckara npaMa u 0bJrapcKusT TeaTbp Inpe3
20-Te u 30-Te rogunu Ha 20-tu Bek. B: “M3kyctBoBeacku uyerenus 2008”.
WNuctutyT 3a uzkycreo3nanne kbM bAH.Codust. 2008, cTp. 214-218
Huxonosa, Kamenus. “Bbiarapckoro M3KyCTBO3HaHHME B YCJOBHMATA HA
ob0ennnena Espona” — B: “60 rogunu uskyctBo3Hanue B BAH”. Muctutyt
3a uzkycrBosnanue koM BAH. Codus. 2009, ctp. 14-20

Huxonosa, Kamenusa. AJdrepHATHUBHMSAT TeaTbp OT cpeaara Ha 80-rte:
MBbJIYAJIMBA AaKIHUSA B THAJIOTO HAa HOPMATHBHHUSI KaHOH. B:
“CoupeanicTH4ecKu KaHOH/AnTepHaTHBeH KaHoH . M3marenctBo Ha HBY.
Codus, 2009

Hukonosa, Kamenus. CbBpeMeHHM TpaHC(OpMAUMHU HAa KOMEIUHHOTO.
TearbpbT Ha CTHBBH BbpKod M ObIATaPCKUAT KOMeANEeH M3IbJIHUTEII.
B: U3kyctBoBeacku uerenus 2009. MHcTuTyT 3a n3kycTtBo3Hanue kbM BAH.
Codwms, 2009, ctp. 80-86

Hukonosa, Kamenus. Bbbarapeckust tearsp ciaen 1989: pexkoncrpykuum.
B: cn. “Ilpobiaemun Ha W3KycTBOTO”. MHCTUTYT 3a HM3KYCTBO3HAaHHE KBM
BAH. Codus, 2009, 6p. 4

Huxonosa, Kamenua. Xapouan IIuarbp: PexkBuemsbT ce otiara. B: ci.
Homo Ludens. Codus, 2009, 6p. 14

Huxonora, Kamenus. IlocranoBkara “B ouakBane Ha I'ogo” ot Camioen
Bexer karo TeaTpajieH M COHMOKYJTYypeH kecT. B: “60 ronnan Tearsp
“Bbearapcka apmus” (Coopauk ot HOOwieiiHa HaydyHa KOH(EpEeHIHs).
Coous. Uznatencteo “Iletko Beneaukos”, 2010

Hukonosa, Kawmenusa. IlpeBomHara japama uW  mnpeacraBuTe 3a
TearpajHocT B bbarapuss no IIbpBara cBeroBHa BoiHa. B: ci.
“Cnensa”. U3nanue Ha HoB 6barapcku ynusepcutet. Codus. 2010, 6p. 22
Hukonosa, Kamenus. IIpomenn B OTHOIIEHHETO TEKCT-NPEACTABICHHE B
obarapckusi tearbp ciex 1989. Homo Ludens, xu. 15, I'magus Ha
TeatpoBeauTe U Apamaryp3ute kbM CAD, 2011, 115135

Hukonosa, Kamenus. AnTepHaTHBH HAa PeaJMCTHYHO-NICHXO0JIOTMYECKHSA
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