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Tropuecka 6uorpadus

Oopa3oBanue

1988-1991 — JlokTopant no "Hctopus Ha eBporneiickus TeaTbp” KbM KaTenpa "Tearpo3Hanue",
HAT®UN3 — nucepranusa “Tlpousxon u eCTETUYECKH OCHOBAHUS Ha TeaTpajaHaTa pexucypa’
1979-1984 — HAT®U3 “Kpberro Capador”, cnienmanHocT “Tearpo3Hanue’ — MarucTbp
1978-1979 — CV ,,Cs. Kniument Oxpuacku’’, @unnonoruyecku (hakynrer

1978 — 8-ma I'mmuasus ,,Bacun Jlescku”, Codusi, mpodur: aHTIMHCKA U MaTEMaTHKa

Cnennanu3zanuu

1993-1994 — Cneuunanusupa UCTOpHUS HA EBPONEHCKUS TeaThp U KynTypa Ha XX BeK B
OO0m1ecTBOTO 32 TeaTpaIHU U3CIEBaHU KbM bputaHckus TeatpaieH mysei, JIonoH,
O06enMHeHOTO KPaJICTBO

1994 — T'octyBan yueH B YHuBepcutera B [ 1a3roy, O0e1MHEHOTO KPAJICTBO

Hay4Hnu cTenenu v 3BaHUsA/IJIbKHOCTH:

2006 — [Ipodecop mo tearpo3nanue (MucTUTYT 32 H3cnenBane Ha uskycrsara, bAH)
2006 — ITpodecop mo ucropus u Teopus Ha eBpomnerickus Tearsp (HATDU3)

2004 — [ToxTop Ha HayKuTe (JOKTOP HAa U3KYCTBO3HAHUETO)

2001 — JJouenT mo teatpo3nanue (MHCTUTYT 3a n3ciensane Ha n3kycrsara, bAH)
1999 — JloueHT no ucropus u Teopus Ha eBporneiickus rearbp (HATDOU3)

1994 — Jloktop

IIpogecnonanno passurue:

1994 — no nuec — MHCTUTYT 32 M3ClieBaHe Ha U3KyCTBaTa, bparapcka akageMus Ha HayKUTe:
npodecop (ot 2006 r.; acCUCTEHT, INIaBEH aCUCTEHT, AoueHT — oT 2001 r.)

1994 — no auec — Haunonanna akagemMus 3a TeaTpaiHo ¥ GUIMOBO U3KYCTBO ,,KpbCcTho
Capador”: mpodecop mo Mcropust Ha eBpOIeHCKus TeaTbp; MHOTOKPATeH PhKOBOJIUTEN HA
Karezpa ,, I eaTpo3HaHue”, pbKOBOJUTEI Ha CHEIMATHOCT ,, T eaTpo3HaHue U TeaTpajeH
MEHUKMBHT (0T 2919 1.)

1992-1994 — xonopyBaHn acucteHT 1o Mcropus Ha eBponeiickus tearsp, HATOU3
1985-1994 — Mnanexxku teatsp, Codust — gpamarypr

Penakropcka geifHoct:

2001 — no nuec — I'maen penakrop Ha ['ogumank Ha HATOU3;

2007 — mo mHec — 3aMeCTHUK-TIIABEH pelakTop Ha cil. ,,[IpobiemMu Ha U3KYCTBOTO™

1997 — no auec — Penaktop u aBTOp Ha cTpanuna ,,CiieHa* BbB B. ,,JIutepaTypeH BeCTHUK
1999-2001 — Ynen Ha penkoserusrta Ha ci. “European Journal of Arts Education”

2014-2017 — Ynen Ha penkonerusra Ha ci. “Papers of BAS. Humanities and Social Sciences”
2000 — mo mHec — Unen Ha penakoserusTa Ha ci. “Homo Ludens”
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Huxonosa, Kameaus (2010). I[TocranoBkara “B ouakBane Ha ['om0” ot Camioen beker karo
TeaTpajeH U COUUOKYITYpeH kecT. — B: “60 ronuan TeaTsp “bwarapcka apmus”. COOpHUK OT
KO6uneitna nayuna kondepennus. Codus. M3garencro “Iletko Benenukon”.
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Huxonosa, Kameausi(2006). TearbpbT B TOAMHUTE HA COIHAIHO CIIOKOMCTBHE W (DHHAHCOBA
crabwin3anusi npu ympasieHueto Ha Annpeir JlsmueB. — B: Amnpapeit JlamueB. M3kycTBoO.
Kynrypa. [Tonmutuka. MacTHTYT 32 n3kycTBo3HaHue. Codus.

Huxonoa, Kamenusi (2006). “Maiictopu” wiM apamara Ha ce0COChIECTBsIBAaHETO. — B:
bearapckoto apaMaryprudHo HacneAcTBO: HOBU mpouuTH. M3marenctBo “IIpod. Ilerko
Benemukos”. Codusi.

HuxkosioBa, Kameaus (2005). Tearbp-ybpkimon: BpexT u aHIIHACKUAT TeaThp. — HOMO
Ludens, Codus, 2005, 6p. 11

HuxkosioBa, Kamesausi (2004). Kputnuecko mucane u uctopus. — B: “TearpanHata Hayka U
KpUTHKA — paBHOCMETKH U niepcniektusn’’. M3narencteo “IIpod. [letko Benenukos”.Codusi.
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N ome oxosio 300 ctyaum U cTaTHUM B ClELUAIM3UPAHU M3JaHUs B bbirapus u dyxOuHa.
Heiinu TekcroBe ca my0JMKyBaHu Ha MmoBede OT JeceT e3nka B Ob6enunenoro Kpancrtso,
I'epmanus, [lomma, CALL, @pannus, Pycus, Cnoakus, Makenonust, CopOust, Uexwusi.

IIpeacTaBUTEJHN HAYYHH MPOEKTH

2019-2023 — “Reclaimed Avant-Garde. Central and Eastern European Theatre Avant-Garde” —
MesxayHapoieH H3CIIe0BATENICKH TIPOEKT

2015-2017 - ,,Cp3naBaHe ¥ yIpaBleHHE Ha CIEIHaTU3upaHa e-0nbIuoTeKa ¢ Hay4eH TeKCTOB
U BHU3yaJeH apxuB B oOJacTTa Ha CLEHMYHHUTE U EKpaHHUTEe Wu3KycTBa“ — Harnumonanen
M3CIIeIOBATEIICKU MPOEKT, puHaHcupan ot Hanmonanen ¢ouny ,,Hayunu uzcnensanus’
2014-2017 - , Art Interactions between Romanian and Bulgarian Lands (15"-20"" Century) —
MexayakageMUdeH U3CIeJOBATEIICKA IPOSKT

2011-2014 — Mexnaynapoaen npoekt “Digital Theatre Words”

2005 — IIpoekt "Janus", MexayHapoaHa opranu3anus 3a eBporeiicka npama THE FENCE
2001 - 2011 — ,Hctopus Ha ObBArapckusi TeaTbp. BBArapcKUAT TeaTbp MEXIY JABETE
CBETOBHM BOMHM Ha XX BEK“ — KOJEKTHBEH MPOEKT Ha CEKTop ,,Tearwp®, MHcTUTYT 32
u3cieBaHe Ha U3KycTBaTa, beiarapcka akajgeMus Ha HayKUTe

1997-1998 — “New Theatre Words” (OISTAT. Sweden, 1998) - MexayHapoeH MPOEKT 3a
MOJIrOTOBKA HA MHOTOTOMEH MHOTO€3MYEH PEYHHK Ha CIIEHOTpaCKUTE TEPMUHH;

1995 — 2000 — ,,Exnmksoneanst Ha OBJITApCKUs TEAThP — KOJIEKTUBEH MPOEKT Ha CEKTOP

,» learbp®, UHCTUTYT 3a u3cieaBaHe Ha U3KycTBaTa, beirapcka akajgeMusi Ha HAyKUTe

YuyacTus B HayYyHH KOH(epeHunH U popymu

VYyacTBa ¢ JOKJIaIM ¥ KaTO OPraHU3aTop M BOJICI B MHOTO Hay4YHU KOH(pepeHuu B bearapus,
O6enunenoro kpanctso, CAIll, [Tonma, ABctpus, Yarapus, Uexus, CrnoBakust, @panius,
I'epmanus.



OcHOBHH 00J1aCTH HA BOJICHUTE JICKIIMOHHU KypcoBe BbB BY3

HcTtopus Ha eBpoIeiCcKus TeaTbp; UCTOPUS U TEOPHsI Ha TeaTpalHaTa pexXUCypa; TEKCT U
UHTEpIIpETALMS]; aBaHTap/IeH U €KCIIEPUMEHTAJIEH T€aThp; CbBPEMEHHHU CLIEHUYHU IPAKTUKU;
OpuTaHCKa Apama; HOBa €BpoIeiicka Jpama; MPUHIMIIN Ha TeaTPaJIHOTO U3CIIe/IBaHE;
KpUTHYECKA ITPaKTUKa — 0aKaJaBbpCKH, MarUCTbPCKU U TOKTOpaHTCKU KypcoBe B HATDI3,
BAH, HXA, HBY u apyru Hamm v 4y YHUBEPCUTETH.

O0y4yeHune HA TOKTOPAHTH
PrvkoBoACTBO Ha ToKTOpaHTH — MHCTUTYT 3a u3cienBane Ha uskycrsara kbM bAH, HATOU3
“Kpbcerro Capadon”, HoB ObJITapcKu YHUBEPCUTET | JIp. — 14 1OKTOpPaHTH

Harpaau

2016 — Harpana ,,3nareH Bek” Ha MUHUCTEPCTBOTO Ha KyATypaTa

2015 — Homunanus 3a Harpaga [T TAT'OP 3a Hayka 1 Hay4YHH IMOCTHXKEHHUS B KATETOPHUs
"YTBBPJICH Y4€H B 00JIaCTTa Ha OOLIECTBEHUTE U XyMaHUTApHUTE HAYKH"

2014 — Harpaga MKAP na Cpro3a Ha aptuctuTe B bbiarapus 3a KpuTH4EeCKH TEKCT 32 KHUTaTa
"Bearapckusr Teatsp cnen 1989 u noBara 6purancka apama’ (2013)

2013 — Harpana "3natHa macka" Ha J[pamaTuueH Tearbp-BapHa 3a TeaTpanHa KpUTHKA

2012 — Harpaga UKAP 3a xputnueckn Tekct 3a “Hcropus Ha Obsirapckus reatsp. Tom [V.
HcTopus Ha Obarapckus Tearbp MexAy ABeTe cBeToBHU BoiHK (2011, ¢ KOIEeKTUB)

2010 — Harpaga UKAP 3a Tearpanna Teopust u Kputuka Ha Chro3a Ha apTUCTUTE B
boearapus 3a kaurarta “bpurtanckara npama 1945-1989” (2009)

2007 — Harpaga UKAP 3a Tearpanna Teopust u Kputuka Ha Chro3a Ha apTUCTUTE B
boarapus 3a “buirapckoro apamaryprudso HacienacTBo” (2006, ¢ KOJIEKTUB)

2001 — Harpana 3a Tearpaiina Teopus ¥ Kputuka Ha Chro3a Ha apTHCTUTE B bhirapus
3a kHUraTa "EKCIpecCHOHNCTUYHUSAT TeaThp U €3UKBT Ha Ts10To" (2000)

1996 — Harpaga ACKEER 3a tearpanna xputuka

1996 — Harpana 3a TeaTpanHa Teopus u kputuka Ha Chio3a Ha apTuctute B bbiarapus
3a kaurata "JIpyroro ume Ha mojaepuus tearsp"” (1995)

Apyru
I'oct-ipodecop e B HBY n HXA, roctyBaii 1eKTOp B 4yXKJId YHUBEPCUTETH.

Usnen e Ha CipyKE€HHETO Ha TeaTPOBEIUTE, TeaTPATHUTE KPUTHULIK U ipamaTyp3ute KkbM CAD,
MexayHapoHaTa opranu3anus Ha tearpannute kputuuu IATC, Komucusita no nyonukanuu
n xomyHukauuu Ha OISTAT u nHa MexayHnapoaHara opranu3sanus 3a esporneiicka apama THE
FENCE.

Excnept e B komucuu kpM HAOA, MK u EBponeiickata komucus.



