Yia.-xkop. CBETJIAHA EMUJIOBA KYIOM/I’KUEBA

CIIUCBK HA BCUYKHU HAYYHHU TPYAOBE (noadopHo)

1. Hayuyna u Hay4HO-npuiokHa aeiiHocT (cTynuure ca B bold).

1.1. Hayynu ny0JIMKalMH B CIENUATM3UPAHH CTIMCAHUS U COOPHULM — MeKIYHAPOIHM,
Yy:;KIeCTPAHHU U OBbJIrapcKu (BKJI. MPHETH 3a me4yat ¢ opuuuaseH 10KyMmeHT) (nmogdopHo B
XPOHOJIOTHYEH pej:

1. Menoauko-cTpyKTypHH 0COOEHOCTH B TIECHOINEHUATa OT cOopHuKa Ha Manacuii Togopos. —
bwvaeapcka mysuxa, 1, 1974, 45-49.

2. KbM BBIIpOCa 3a popMUpaHETO U Pa3BUTHETO Ha cTapoObJIrapckara my3uka ot IX go XIV B. —
bvaeapcka mysuka, 8, 1974, 17-21.

3. O B3aMMOOTHOIICHUU HAPOJHOH M 1IepkoBHOM neceHHocTssiMu B XV-XVIII B. B Bonrapun. —
Palaeobulgarica, 2, 1978, 70-75.

4. Die schopferische Tatigkeit in Bezug auf die religiose Musik in der Gesangschule in Rile in
der 1. Héfte des 19. Jahrhunderts. — In: Musica Antiqua Europae Orientalis, V. Bydgoszcz
(Poland), 1978, 65-81.

5. 3a My3uKalHO-TIpeBolayecKaTa AeMHOCT B Puiickara neBuecka 1koJja pe3 bpBara nojoBUHa
Ha XIX B. — B: 13 ucmopusma na ovneapckama mysuxaina kyamypa XIX u nawaromo na XX
6. C., 1979, 69-76.

6. KbM BBIIpOCa 3a xapakTepa W 3HaYEHUETO Ha JIeMHOCTTa Ha Puickara meByecka IIKoia mpe3
Bw3paxmanero. — bvieapcko mysuxosuanue, 3, 1979, 41-59.

7. Tlo BBHmpoca 3a B3aUMOJEMCTBUETO MEXJy ObIrapckara HapoJHa U I(bPKOBHA MY3HKa. —
bwneapcka mysuxa, 4, 1979, 58-64.

8. Tlerwsp Huues — 90 rogunu. — bwviaeapcka mysuxa, 7, 1979, 39-41.

9. Die Notenmanuscripten in der Bibliothek des Rilaklosters. — Palaeobulgarica, 2, 1980, 81-88.

10. My3ukanHute pbKomucu B Oubiamorekata Ha Punckus manactup. — B: Crasaucka
naneozpaghus u ouniomamuka, 1. Codus, 1980, 266-273.

11. KbM BBIpOCa 3a pa3BUTHETO U XapaKTepa Ha I/bpKOBHATa IECEHHOCT y HAC Mpe3 ernoxaTa Ha
OCMAaHCKOTO BJIAINIECTBO. — B: bvieapckama nayus npes Bvspasicoanemo. Copus, 1980, 504-
520.

12. Moan Kyky3en B GBIrapckoTo My3HKO3HaHHUE. — Mysuxannu xopusonmu, 18-19, 1981, 117-
132.
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26.

27.

OnuT 3a XapakTepu3UpaHe Ha IIbPKOBHOIIEBUYECKOTO M3KYCTBO B bbirapus npe3 XV-XVIII B.
— bvaeapcka mysuxa, 7, 1981, 20-27.

My3zukannara naeitHoct Ha Heodut Puncku. — bwvaeapcka mysuxa, 4, 1981, 33-40.
,,bOJIrapcKuil pocneB” mpe3 Mnorieaa Ha MbPBUTE OBIrapcKu My3UKaJIHU OOIIECTBEHUIIN CIIE]
OCBOOOXIEHUETO U CIIOPBT OKOJIO HETO. — hwieapcko mysuxosnanue, 1, 1982, 121-128.

Die Forschungsarbeit auf dem Gebiet der alten bulgarischen Musik (aus dem Mittelalter und
der frithen Renaissance) seit den 50-er Jahren: Probleme, Errungenschaften und Perspektiven.
— Palaeobulgarica, 3, 1982, 59-72.

CenMHUYHHTE XEPYBUMCKH IIECHU B penieproapa oT XIX B. — bwvaeapcko mysuxosnanue, 2, 1982,
56-72.

Die Bulgarische Musik zu Begin der Wiedergeburt. — In: Musica Antiqua Europae
Orientalis. Bydgoszcz (Poland), 1982, 57-77.

3a 6barapckara my3uka npe3 XV B. — Palaeobulgarica, 2, 1983, 14-38.

Kakso ca e Kupun u Metoauii npes X B.? — Mysukannu xopuzonmu, 4, 1985, 4-15.

On the Type of Musical Structure in the Nineteenth-Century Repertoire. — In: Musica Antiqua
Europae Orientalis. Bydgoszcz (Poland), 1985, 95-1009.

beirapckara Mmysuka rnpe3 enoxara Ha ocMaHCcKoTO BiaaguuyectBo XVI-XVII B. — bwreapcka
mysuxa, 1, 1985, 20-26.

Psalm 140.1, Mode 1% during the Post-Byzantine Period. — In: The Seventeenth International
Byzantine Congress. Abstracts of Short Papers. Washington, D.C. (USA), 1986, 182-183.
brarapckara 1bpkoBHa My3UKa B KOHTEKCTa Ha OAJIKaHCKOTO My3HKaJIHO pa3BuTHe npe3 X VIII
u XIX B. — B: Bmopu mesxcoynapooen xonepec no ovaeapucmuka. Jloxnanu, T. 17. Codus,
1987, 269-277.

Xoposoto gneno B bearapus or cpemara Ha XIX Bek mo 9.0X.1944 r. — bwacapcko
mysuxosnanue, 3, 1987, 100-102.

[Ipouiecu B pa3BuTHETO Ha ObBIArapckaTta My3MKaiHa KyiaTrypa npe3 Bo3paxmanero (Kbvm
npobiieMa 3a 3apa)<IaHeTO Ha aBTOPCKO MY3HMKAJIHO TBOpUYECTBO). — B: Uskycmeosnanue u
memoodonoeus. Codus, 1987, 69-79.

Contributions to the Study of Vespers Psalm 140. — In: Musica Antiqua. Bydgoszcz (Poland),
1988, 561-577.
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HoBoTo B My3uKallHUs )KUBOT Ha KbCHOTO OBbarapcko Bu3paxnane. — Mysuxkanrnu xopuszonmu,
17-18, 1988, 106-111.
My3uKaiHi U3BIHEHUS Mpe3 KbCHOTO OBITapcko Bu3paxknane. — Myszukannu xopuzonmu, 1,

1988, 69-78.

Jlutypruute Ha J{o6pu XpucroB. — bwvaeapcka mysuka, 6, 1988, 32-36.

Henoto Ha [lersp Jduues. — Myszukannu xopuzonmu, 9, 1989, 74-81.

Uber die Zeichen Aphona wihrend der spit- und postbyzantinischen Periode. — In:
Musikkulturgeschichte. Hamburg (Germanyy), 1990, 449-460.

Dynamics between Written and Oral Religious Music. — In: Cantus Planus. Budapest

(Hungary), 1991, 283-292.

Methodological Notes on the Description of Musical Manuscripts Written in Greek at the
“Ivan Duichev” Center for Slavo-Byzantine Studies. — In: Actes de la Table Ronde:
Principes et methodes du cataloguage des manuscrits de la collection du centre Duichev.
Thessalonike (Greece), 1992, 91-113.

MysukanHo oOy4yeHre B HOBOOBJITapckuTe yumnuiia npe3 XIX B. — Mysuxkannu xopuszonmu,
1993, 5-13.

Bulgarian Religious Music in the Context of the Development of Balkan Music from the End
of the Seventeenth to the Beginning of the Nineteenth Century. — In: Revista de Musicologia,
XVI, 3. Madrid (Spain), 1993, 1729-1730.

HcTopuko-IMTypru4ecku CBeAeHHs1 3a ,,BO33BaTeJIHMTE” cTHXOBe. — bwazapcko
my3ukoznanue, 4, 1994, 13-35.
Die geistliche Musik Bulgariens/Bulgarian Religious Music. — In: Musica Sacra.

Marktoberdorf (Germany, German and English Edition), 1994, 37-41; 15-17.

The Kekragaria in the Sources from the Fourteenth to the Beginning of the Nineteenth Century.
— In: Cantus Planus. Budapest (Hungary), 1995, 449-463.

»B033BaTeJIHUTE” CTUXOBE B MY3UKAJIHHUTE KoJieKnuu (mo prronucu ot XIV-nayanoro
Ha XIX B.). — Bveapcko my3uxosnanue, 2, 1995, 34-59.

The Anthology as a Book of Musical Synthesis. — In: Byzantium. Identity, Image, Influence.
Abstracts of the 19" Byzantine Congress. Copenhagen (Denmark), 1996, p. 6316.
3orpadCKUAT MaHACTHP U MY3UKAIHUTE MY BPB3KHU Ipe3 PaHHOTO OBJArapcko Bb3paxkIaHe. —

B: 3oepagh. T. 11, Codust, 1996.
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Versions and Redactions of Psalm 140. — In: Musica Antiqua Europae Orientalis. Bydgoszcz
(Poland), 1997, 151-167.

BrIpocu Ha My3HKaTHOTO U3BOpPO3HAHUE. — bwieapcko mysuxozuanue, 1, 1997, 24-38.

The Akathistos Once Again. — In: Cantus Planus. Budapest (Hungary), 1998, 369-391.
The Byzantino-Slavic Sanctus: Its Liturgical and Musical Context. — In: Studia Musicologica
Academiae Scientiarum Hungaricae, 39/2-4. Budapest (Hungary), 1998, 223-232.
bearapckara bpKOBHA My3MKa Ha KPBCTOIIBTA Ha Tpaguuuure. — B: Peaucus u yvpkea 6
bwaeapus. Codus, 1999, 47-59.

Changing the Sticherarion: Tradition and Innovation (Based on Materials from the 12 to the
15" Centuries). — In: Musica Antiqua Europae Orientalis, XII. Bydgoszcz (Poland), 2000, 33-
51.

PenakTupanero Ha cTrUxupapa oT Hoan Kyky3zen — HoBu panum. — buwiacapcko
my3ukosnanue, 2, 2000, 32-63.

Ko3sma Makenonen u ['aBpunn Makenosen B my3ukanHure uzsopu oT XVII 1o Hauanoro Ha
XIX B. — My3uxannu xopuzonmu, 1, 2000, 27-34.

Unknown Services for Bulgarian Saints. — In: Cyrillic Manuscript Heritage, 8. Columbus, OH
(USA), 2000, p. 9.

Ko3sma Makenonen u ['aBpunn Makenonen. — Maxeooncka mysuxa, 8. Crommje, 2001, 179-
191.

Asomen to Kyrio: the Miniature Depicting the Song of Moses in MS Vaticanus Graecus 752. —
In: Music in Art, XXVI, 1-2. New York (USA), Spring-Fall 2001, 92-107.

Studying the Oktoechos: from the Oktoechos to the Anastasimatarion. — In: XXe congres
international des etudes byzantines, I1. Tables rondes. Paris, 2001, p. 232.

ITpunockT Ha ,, XuiIeHaapcKaTa cTas’ 3a pa3BUTHETO Ha ObArapucTukata. — B: bvieapucmuxa.
Codus, 4, 2002, 73-81.

Viewing the Earliest Old Slavic Corpus Cantilenarum. — Palaeobulgarica, 2, 2002, 83-103.
From the Oktoechos to the Anastasimatarion. — In: Internet. Institute of Art Studies. 2003.
Remodeling the Oktoechos: Purpose and Meaning. — In: Cantus Planus. Vol. 2. Budapest
(Hungary). 2003, 67-89.

The Musical Anthology of Metropolitan Serafim. — In: I'umnonoeus, 4: Festschrift for the 80
Anniversary of Milos Velimirovi¢. Moscow (Russia), 2003, 131-148.



60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

74.

75.
76.

B Thpcene Ha KyaTypHaTa HIEHTHYHOCT Ha cTapaTa ObJrapcka My3uka. — bwireapcko
mysuxosnanue, 4, 2003, 45-53.

Hotupanu necnonenus 3a cB. [letka TepHOBCcKa. — B: Ilemu docmoum. Coopruk 6 uecm Ha
Cmecgan Koowcyxapos. Codusi, 2003, 591-600.

John Koukouzeles. — In: Musik in Geschichte und Gegenwart. Vol. 7. Kassel (Deutschland),
2004.

The Eighteenth Century in the Balkan Orthodox Music as a Bridge between Two Epochs. — In:
Musica Antiqua, XIIl. Bydgoszcz, 2004, 135-147.

Eastern Chant: Crossroads of Various Traditions. — B: Zcmopuja u mucmepuja mysuxe. Y uacm
Poxkcanoe Ilejosuhi. beorpan, 2006, 69-81.

Cseru Hoan Kykysen. — Bwvacapcko mysuxosnanue, 3-4, 2007, 46-57.

ﬁoacaub Puncku. — Bvreapcrko myzukosnanue, 3-4, 2007, 192-202.

[IpoyuBaiiku paHHUTE OCMOTJIIACHULIU: HOBU JaHHU. — B: Kupuno-Memoouescku cmyouu, 17.
Codwmst, 2007, 453-464.

OTHOBO 32 paHHHUTE OCMOIJIACHUIIN: KAKBO HU Ka3BAT CHHANCKHU rPbUKHU pbkonucu 1593
u 776. — B: Cmapoowvnzapcka numepamypa, 37-38, 2007, 26-48.

beJsieskky 1 KOMEHTApH 32 HAKOM PAaHHU XUMHOrpadcku pbronncu or Barukana. — B:
Bozocnysyceonume knueu — noznamu u nenoznamu. Copus, 2008, 43-155.

In Searching for the Earliest Oktoechoi: The Book of the Tropologion. — In: Musica Antiqua.
Bydgoszcz (Poland), 2008, 55-65.

B Thpcene Ha paHHuTe OcMoOrIacHULN. — bwvazapcko my3ukosnanue, 2, 2009, 3-42.

Ormre BeIHBXK 3a My3HKaTa Ipe3 paHHarta ctapoobirapeka ernoxa (I[Ipepasrinexaaiiku usBopure
ot IX mo XII B.). — B: Kupuno-Memoouescku cmyouu, 18. Cooprnux 6 wecm na Ceemauna
Huxkonosa. Codus, 2009, 495-507.

XumHorpadcekara kaura Tpomosior: u3Bopu u maenrupuxanun. — Palaeobulgarica, 3,
2009, 1-28.

OTHOBO 3a O3HAUYEHUTE KaTO ,,0BJITapCKU’ TECHONEHHs B MY3HKaJIHHTE pbKomucu. — B:
Cmapobwaeapcka numepamypa, 40-41, 2009, 440-451.

60 ronunn mMy3uko3Hanue B BAH. Hauanoro. — bwaeapcko myzuxozuanue, 3-4, 2009, 4-10.
Obnactra Ha crapata ObBITapcka My3MKa — TPOMEHSIIM Ce TEepCHeKTUBH. — bwreapcko

mysuxoznanue, 3-4, 2009, 10-20.



77. benexku BbpXy boroponnynust akaTUCT 110 My3UKaJIHU pbKomnucu. — B: Om wecmuus nosc na
Bocopoouya oo konanuemo 3a poowoda. Hzcneosanmus no u3Kycmeosnawue u KyamypHa
anmpononozus 8 wecm Ha 41.-kop. Enxa Baxanosa. Codus, 2010, 202-212.

78. Ilpepa3riaexaaiiku nMpaBocJaBHUTE HOTHPaHu pbKonucu or kpasa Ha XII u XIII B.,
cBbp3ann ¢ bbarapusi. — B: 30opnuk padoea Buzanmonowkoz uncmumyma, XLVIIL.
Beorpan, 2010, 179-199.

79. Studying the Oktoechos: The Transition from the Oktoechos to the Anastasimatarion. — In:
Church, State, and Nation in Orthodox Church Music. Proceedings of the Third International
Conference on Orthodox Church Music. Joensuu (Finland), 2010, 122-131.

80. TpuonwsT Vaticanus Graecus 771. — B: Ilenue mano ['eopeuro. COOpHUK B dYecT Ha 65-
rogumHrHaTa Ha pod. a¢H ['eopru [Tonos. Codus, 2010, 521-536.

81. bpiarapckoro KyJATYPHO Bb3pa:kiaHe M MY3HKaTa: MNpolecH HA CHHTE3HW U
Tpanchopmauun. — B: Ilpoceema u npomana. Coopnux 6 wecm na un.-kop. Pymana
Paoxkosa. Codus, 2010, 279-300.

82. OTHOBO 3a O3HAuU€HHUTE KaTO ,,0BJTApCKK”’ TECHONEHHs B MY3WKAaJTHH pbKonmucu. — B:
Cmapobwaeapcka rumepamypa, 41-42, 2010, 441-452.

83. 3a npodecop Aumutsp TrIkoB — 100useitHo. — bvieapcko myzukosnanue, 1, 2010, 26-32.

84. PenukTH OT cTapa MpaKTHUKA: HIKOW HAOJIOJCHUS BHPXY apaH)XKMPAHETO Ha pereproapa Ha
panHuTe KoHmamwm. — B: Cmapobwicapcrka numepamypa, 43-44, 2010-2011, 194-2009.

85. Teonent ®unanenduiicku B Mmy3ukanaure ppkonucu. — B: I'CY ,, Cs. Knumenm Oxpuocku”,
T. 96: Buzantus u crnapsautre. COOpHUK B yecT Ha 20 rOAMIIHMHATA OT CH3/aBaHETO Ha
LlenThpa 3a cliaBIHO-BU3aHTUICKH MTpoyuBaHus ,,Akan Mean Jlyitues”. Codus, 2011, 45-57.

86. Manuscript Vat. Gr. 2008. — In: Psaltike. Neue Studien zur byzantinischen Musik. Festschrift
fiir Gerda Wolfram. Wien, 2011, 187-205.

87. HoTupaHu TIeCHOEHHS 3a CTyKOuTe Ha cB. Moan Puicku — HOBH naHHW. — B: Kyimypromo
Hacneocmeo Ha Punckus manacmup — cbecmosHue u NepcneKmusu Ha NpoyyeaHemo,
onaszsanemo u pecmaspupanemo my. Codwus, 2011, 87-101.

88. HeoOxoaumMo 1 HU € u3yyaBaHETO Ha cTapaTa Objrapcka mysuka? — B: [lponemnu uemenust.
C., 2011, 91-101.

89. 3HauuM TpHHOC B My3WKajHaTa crapoObJirapuctuka: In memoriam Enena TonueBa

(26.6.1933-3.2.2011). — Palaeobulgarica, 2, 2011, 65-68.
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45 ronuan Mysukannu xopuzowmu. — Myszukannu xopuzoumu, 7, 2011, 4-5.

KuBOT, KOWTO MOXKE J1a BABXHOBSIBA. — My3ukannu xopuzonmu, 2, 2011, 28-29.

Otent Heout Puiicku u HeroBara my3ukaiiHa neitnoct. — B: Hacieocmeomo na omey Heoghum
Puncku — uskycmeosedcku, 6ococnoscku u guionroeudecku acnekmu. Codus, 2012, 34-42.
ISBN 978-954-8594-32-5.

Kbne v oT kKoro ca ce ey 03Ha4eHUTE KaTo ,,0bJTapCKu’’ MECHONIEHUS B MY3UKAITHU PBKOIUCH
ot XIV no XIX Bek? — B: Axademuunu nponemuu wemenus. Cocpus, 2012, 13-29.

The Tropologion: Sources and Identifications of a Hymnographic Book. — bwreapcko
mysukoznanue, 3-4, 2012, 9-23. ISSN 0204-823X.

Penuktu oT crapa mpaktuka: HAKOW HaOmromeHus. — B: Passumue na npaxmuueckomo u
Hpascmeenomo bozocnosue 6 bvaeapus. Codus, 2012, 172-186.

[TpunocsT Ha a-p [Ipeapar Mateunu 3a pa3BUTHETO Ha CIABUCTHKATa U ObJIrapucTUKaTa. —

Palaeobulgarica, 3, 2012, 3-10. ISSN 0204-4021.

[To KaKbB OCMOIJIACHUK € ISl CB. Moan HNamackun? — Palaeobulgarica, 3, 2012, 83-91. ISSN
0204-4021.
[IpenroBop kbM cOOpHUKA ,, [Ipusescoa 6 brazopumvm dywiama cu...”’. Codus, 2012. ISBN

978-954-9455-72-4.
[lo b1 Ha mpomenure: Obarapckara myszuka ot XIX Bek. — B: Axademuunu nponemnu

yemenus. Codust, 2013, 15-24. ISBN 1314-9261.

100. Between Tradition and Innovation: The Case of Metropolitan Theoleptos of

Philadelphia in Musical Manuscripts. — In: Eastern Christian Studies, 17. Ed. by G.
Wolfram and C. Troelsgard. Leuven-Paris-Walpole, MA, 2013, 151-185. ISBN 978-90-
429-2015-6.

101. Music for St. Petka of Tirnovo. — In: Unity and Variety in Orthodox Music: Theory and

Practice. Joensuu (Finland), 2013, 199-213. ISBN 978-952-99883-3-4; ISSN 1796-9581.

102. B tepcene Ha cebe cu. — B: Bvreapus — cpeduwe na monepanmunocmma. Cocus, 2013, 25-

29. ISBN 978-954-322-610-8.

103. The Hymnographic Book of the Tropologion. — Manrusum, 4. Yerevan, Armenia, 2013,

104-131. ISBN 978-9939-50-264-9.

104. Sveti Joan Koukouzel. — In: New Grove Online. Oxford, 2014.
105. Petar Dinev. — In: New Grove Online. Oxford, 2014.



106. Bulgarian Music during the Epoch of Tsar Samuil (10" to the 12" Century). — B:
Eeponeiickuam wozousmox npes emopama nonosuna na X — nauanomo na XI eex. Ucmopus u
xkyamypa. Codusi, 2015, 686-700. ISBN 978-954-509-540-5.

107. Umano au e crapodwarapcku Tpomojor? — B: Cmapoovnzapcka numepamypa, 5S1.
Codus, 2015, 11-39. ISSN 0204-868X.

108. An Interpretation of the Song of Moses Miniature Depicted in Manuscript Vaticanus Graecus
752. — In: Church Music and Icons: Windows to Heaven. Proceedings of the Fifth Conference
on Orthodox Church Music. Joensuu (Finland), 2015, 112-126. ISSN 1796-9581; ISBN 978-
952-99883-5-8.

109. The Library as Witness to Music History: The Case of Rila Musical Manuscripts Housed at
the Library of Rila Monastery. — bvieapcko mysukosnanue, 2-3, 2016, 11-24.

110. The Graeco-Slavic Contacts in Psaltic Art: The Case of Metropolitan Serafim of Bosnia. — In:
The Psaltic Art as an Autonomous Art. Volos, Greece, 2015, 313-318.

111. My3ukanHarta cTapoOBJIrapucTUKa — TMPOMEHSIIM ce nepcnektuBu. — B: Kupuno-
Memoouescku cmyouu, xu. 25. Codus, 2016, 50-58.

112. BAH u MAHY ot6ens3Bar 3aeqHo mpa3Huka Ha cBerute Opats Kupun m Meroamii. —
Cnucanue na bAH, 2016.

113. The Rila Musical Manuscripts: a Tool for Reconstruction of Music History. — In: Creating
Liturgically: Hymnography and Music. Joensuu (Finland), 2017, 245-255.

114. BAH — nyxoBeH uentsp. — Cnucanue na bAH, 1, 2017, 52-54.

115. TIpod. n.u3k. Aramus banapesa (28.3.1929-6.4.2017). — bvaeapcko myszuxosuanue, 2, 2017, 98-101.

116. XumHorpadckoTo TBOpUecTBO Ha ¢B. KmumeHT OXpHACKH B KOHTEKCTa HA pAHHUTE PHKOITUCH
Ha rpwikn e3uk 10 X 8. — B: Knumenm Oxpuocku 6 kyimypama na Espona. Codwus, 2018,
108-126. ISBN 978-954-9787-32-0.

117. Crapara Obarapcka My3uKka B IpeceyHaTa TOUYKa Ha pa3IudHu Tpaauuuu. — B: Bvieapckomo
My3uKosHanue: pempocnekmugu u nepcnexkmusu (10 coounu mysuxoswanue 6 BAH) =
bwvaeapcko mysuxosnanue, 1, 2018, 83-95.

118. HeusBecten My3ukaneH KHUXKOBHUK oT Kpas Ha XVIII B.: duonucuii or Benec. — B:
Puncrkusm manacmup — ucmopus, namem, oyxosrocm. Codusi, 2018, 267-282.

119. The Graeco-Slavic Contacts in Hymnography: The Case of Metropolitan Serafim of Bosnia.
— Fontes Slaviae Orthodoxae. Vol. 2, 2018. Olsztynie, 141-153. ISSN 2544-6584.



120. From Monophonic to Polyphonic Church Music: The Case of Bulgaria. — In: Liturgy and
Music. Joensuu (Finland), 2019, 48-60.

121. 3orpadcku nmednm B XWJICHAAPCKH MY3MKalHU pbKomucu. — B: 3oecpaghcku cwvbopHux.
3oepagcxusam apxus u bubauomexa. Mzcneosanus u nepcnekmusu. Ilox pen. na Jl. Ilees, M.
JumutpoBa, E. [lukosa, I'. banes, JI. Henora. 3orpadgcku manactup, Ceta ['opa, 2019, 562-
577. ISBN: 978-954-770-452-7.

122. HoTupaHUsIT peneproap B PAHHHUTE OCMOIJIACHUIIM — HepelleHH mNpodaemu. — B:
Cmapoovazapcka rtumepamypa, ku. 59-60, 2019, 122-160.

123. 3a My3ukaTa B HOBOOBJITAPCKOTO YYHJIMIIE MPEe3 KbCHOTO OBJITapcko Bw3paxkmane. — B:
Mysuxannama oetinocm Ha enyukioneoucma /Joopu Boiinukos (1833—1878). Coopnux c
00KIa0Uu om HayyHa Kougepenyus, nposedena na 22 u 23 noemspu 2018 2. 6 lllymen. 1lllymen,
2019, 23-36. ISBN 978-619-201-344-8.

124. “Bulgarian” Chants in Musical Manuscripts. — In: Eastern Christian Studies. — Eastern
Christian Studies. Leuven, 2019, 35-57.

125. Benexxkn 3a My3uKajdHO oOpa3oBaHue 1o Obarapckure 3emu npe3 XV B. — Bulgaria
Mediaevalis, Tom 10, 2019, 183-193.

126. Ome Beaubxk 3a pwkonuc Cod. Slav. 37 um 3a o6muTe CIOyKO0HM B Hero. —
Cmapoovazapucmuxa, 1, 2020, 87-117 (mbpBa 4acr).

127. Ome Beanb:xk 3a pbkomuc Cod. Slav. 37 um 3a o0mmTe CiaOyk0M B Hero.
Cmapoovnzapucmuxa, 2, 2020, 101-120 (BTopa 4acr).

128. The Heritage of the Musical Manuscripts from the Rila Monastery in Bulgaria. — Manuscripts
on My Mind, No. 30, May 2020, Saint Louis, MO, USA, 15-17.

129. The Tropologion Vaticanus Graecus 771. — In: Cantus Planus. Venice, 2020, 532-548.

130. Little Known Indications on Musical Performance from the 15" Century and Their Historical
Context. — In: Journal of the International Society for Orthodox Church Music: The Sounds of
the Holy: From Manuscript to Performance. Vol. 1V, issue 1. Ed. by I. Moody. Joensuu
(Finland), 2020, 128-139. ISSN 2342-1258.

131. Punsckuit Monacthipb. lleBueckas Tpaauuus. — Ilpasociasnas suyuxnoneous. llox
penakuueit [Tatpnapxa MockoBckoro u Bcess Pycu Kupmnna. MockBa. LlepkoBHO-HayuHBIN
1eHTp ,,I[IpaBocnaBuas sanuknoneaus . Tom 59. Mocksa, 2020, 624-625.

132. Hotupanu maMeTHHIM OT foro3amagHuTte Obiarapcku 3emu q0 XV B. — B: Maxedoncku



npezeneo. T. 43, xu. 2. Codus, 2020, 89-101.

133. C. Moan Kykysen — My3ukanHo-6orocmyxebnn unosamuu. — B: Ce. Hoan Kyxysen —
auunocm, meopuecmso, enoxa. Codus, 2020, 27-44. ISBN 978-954-07-5121-4.

134. brarapcka My3ukKa U3BBH ObjJrapckute 3eMu. MoIaBCKH MY3HKAJIHH PBKOMUCH. —
bvnzapcko myzukosnanue, 1, 2021, 3-31.

135. My3ukaaHOTO HacJjieAcTBO Ha Puickus manactup. — Armanax. HMA, Codus, 2021.
ITox meuar.

136. B ThbpceHe Ha KOPEHUTE HA CJABSIHCKATA NMpaBocjaBHA my3uka. — B: Coopruk ¢ uecm
Ha 80-2oouwnunama na npogh. Ceemauna Hukonosa. Codpus. Ilox neuar.

137. Melismatic Chants in the Sources up to the 15" Century Related to Bulgarian Church Music.
— In: Music in the Christian East and Orient. Thessaloniki. Under print.

138. The Notated Repertory in the Early Oktoechoi Revisited. — In: Scripter, Cantor and
Notator: The Materiality of Sound in Chant Manuscripts. Brepols. Under print.

139. Bulgarian-Serbian Musical Relationships during the 15" Century (The Case of Musical
Education and Performance). — In: History of Serbian Music. Beograd. Under print.

140. On the Crossroads of Traditions: Manuscripts with Bulgarian and Serbian Chants (Based on
the sources from the 14" — 16" centuries). Beograd. Under print.

141. The Significance of the Putna Music School for the History of Orthodox Church Music. Putna

(Rumania). Under print.

1.2. MoHorpaguu — y Hac M B 4y:kKOMHa (BKJI. IPHETH 32 Me4atT ¢ opuiuaieH 10KyMeHT —
12, oT KOMTO 2 B CHAaBTOPCTBO):

1. Punckama nesuecka wikona npes Bvspascoanemo. Codus, 1980, 280 ctp., BAH (kanaunnarcka
aucepTarus).

2. Bwszsamennume cmuxose 8 OAIKAHCKAMA NPABOCIABHA MYy3uka (no pwvkonucu om XIV-
nauanomo Ha XIX 6.). Codus, 1996, 2 roma, BAH (nokropcka auceprarus).

3. Pannoewspodcoencka 6wvazapcka My3uka — namemuuyu u neeuecku penepmoap. Moacag
Puncku. Codus, 2003, 232 c. U3a. ,,IIpod. Mapun Hpunos”, BAH. ISBN 954-430-880-6.

4. Cmuxupapvm na Hoan Kyxysen. @opmupane na nomupanus évzkpecrux. Codus, 2004, 220
c. 3. xpma ,,I'yrenOepr”. ISBN 954-9943-79-8.

5. bwaeapcka mysuxa ¢ Xunenoap. Codus, 2008, 120 c. Uzn. ,,IIpod. Mapun Jlpunos”, BAH.
ISBN 978-954-322-185-1.
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10.

Cmapa 6vreapcka mysuka. Codust, 2011, 216 ctp. U3n. Ha Hanimonanxa My3ukaimHa akaaeMust
,IIpod. [Taruo Bragurepos”. ISBN 978-954-2925-03-3.

Cnassancku mysuxaiiu pvkonucu 6 Punckua manacmup (B chaBTOPCTBO ¢ A. ATanacos, B.
Benunosa, En. Y3yHosa, En. Mycakosa). Codus, 2012, 317 c. ,,1I3Tok-3aman”. ISBN 978-619-
152-071-8.

Pannume ocmoenacnuyu: uzgopu, b6ozociyicenue u nesuecku penepmoap. Codus, 2013, 288
c. KMHII-BAH. ISBN 978-954-9787-21-4.

M 0aoe 3emsama um 3a nacneoue... “. Cmapa 6vaeapcxa mysuxa I1. Codust, 2014, 336 c. ISBN
978-954-2925-23-1.

The Hymnographic Book of Tropologion: Sources, Liturgy and Chant Repertory. Routledge,
London-New York, 2018, 184 p. ISBN 978-1-13-829781-4.

11. Jleye3uunu my3ukannu poKONUCU (2PbYKO-YbPKOBHOCAABAHCKY) 8 Punckus manacmup (B

12.

ChaBTOPCTBO ¢ A. Atanacos, B. Benunosa, En. Y3ynosa u UB. XKenes). [Lnosaus, 2018, 320
c. ISBN 978-619-91218-0-1.
Ha kxpvcmonvms na mpaduyuume: Koe e ucCmunHckomo ovieapcko yvpkosro neerne? Codus,

2020, 335 c. ISBN 978-619-7566-03-1.

1.3. ly6simkyBanu peneH3un Ha KHuru (12):

Crapobonrapckue My3bIKaibHbIe maMaTHHKH. — Palaeobulgarica, 1, 1977, 99-102.
IIpo6nemu Ha ctapara Obirapcka My3uka. — bwvaeapcko myzukosuanue, 1, 1981, 69-72.
[Ipoy4uBaHe Ha CpEeTHOBEKOBHOTO T€E€HE: MBTUINA U MocToBe, V3TOK M 3aman. — Bwiaeapcko
mysuxosnanue, 3, 2002, 148-163.

On the Translation of the Book on Early Medieval Notation by C. Floros with Special Emphasis
on Its Importance for the Study of Early Bulgarian Orthodox Chant. — Palaeobulgarica, 3,
2006, 107-115.

Introduction to Early Medieval Notations. — Notes, March, USA, 2008, 488-489.

Mesxny aHrenurte u 4oBenute. — bwvaeapcko mysurxosnanue, 1, 2008, 141-147.

SBop Konos: Jlekcukorpadceko, wucropuorpapcko u OubIHOrpadcko HacIEACTBO Ha
Cebactnan 150 bpocap (1655-1730) — AOyXOBHUK, MY3WKaHT W €pPYAHT. — bwireapcko
mysuxosnanue, 2, 2009, 117-122.

3a HAUaIOTO HA paHHATa pycKa U cTapociaBsHcka My3uka. — Palaeobulgarica, 2, 2010, 90-97.
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9. Catalogue of Musical Manuscripts in Greek from St. Catherine’s Monastery on Mount Sinai. —
Palaeobulgarica, 2011, 1, 90-98.

10. Mysukara Ha KaTonnueckaTa ubpkBa oT u3roueH oopea B boarapust. — Myzuxkainu xopuzonmu,
2, 2011, 30-31.

11. JIa 3HaeM ¥ MOMHUM MUHAJIOTO CH: ,,IIpuBexna B OJaropuThbM Aymiara cH...”. — My3uxaiuu
xopuzonmu, 6, 2012, 29-30. ISSN 1310-0076.

12. Anocron HukonaeB-CTpyMCKH: )KMBOT, BAbXHOBEH OT My3HUKaTa. — My3uxainu xopuzonmu, 3,

2017.

MYBJIUKALIUU (moadopuo): O6mo 165 — 112 B bparapus; 53 B uykouHa

1. 141 cTyaum U CTATHH .

26 crynuu:
e B bovarapus — 17
e B uyx6una—9
115 crarum:
e B bearapus — 73
e B uyxOuna—42

2. 12 mouorpadum:

11 B boarapus

1 B uyx6uHa

3. 12 PECUCH3MHN HA KHUT'U

11 B bvarapus

1 B uyxOuHa
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